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#. Fading of the Blossom. 5. Falling of 
Leaves. 6. The withered Tree. 7. Border-land. 

Why class 7, " Border-land," appears as a 
division under A. " Parallels " is not clear even 
after reading the dissertation.' 

Dr. Marriage's method of quotation is re- 
condite. The cabalistic Bratranel (p. 99,note) 
doubtless refers to Bratranek's charming Bei- 
trage zu einerASslhetik derPflanzenwelt (Leip- 
zig, Brockhaus, 1853 ) ; Meinert's Alte teutsche 
Volkslieder in der Mundart des Kuhliindehens 
appears under its mystifying second title der 
Fylgie' (p. 182), etc., etc. The collector of the 
Odenwalder Volkslieder is called Zopf instead 
of Zapf— a dangerous error. Schottky is like- 
wise called Scholtky.and his (and Ziska's) book 
(CEsterreichische Volkslieder) is antedated ten 
years ; other like mistakes occur, but exempla 
sunt odiosa. 

Philip S. Allen. 
University of Chicago. 



WILLIAM SHAKESPEARE. 
A Life of William Shakespeare, by Sidney 
Lee. With portraits and facsimiles. London 
and New York: The Macmillan Co., 1898. 
With a modest confidence in his ability to 
"supply within a brief compass an exhaustive 
and well-arranged statement of the facts of 
Shakespeare's career, achievement, and repu- 
tation," 

Mr. Sidney Lee takes his scholarly pen in hand, 
and the Shakespeare-loving world is to be con- 
gratulated that he has chosen so worthy a sub- 
ject and that his success is so unquestionable. 
The book has so firm a foundation as Mr. 
Lee's article on Shakespeare in the Diction- 
ary of National Biography, and has the ad- 
vantage of freedom from the necessary limita- 
tions of the Dictionary. It is not new to have 
imagination applied to the Shakespearian 
problem, to have appreciation, even scholar- 
ship per se, but the imagination that never for- 
gets its need of a substantial basis, the appre- 
ciation that does not worship from afar, but 
meets the poet "like a vera brither," the schol- 

2 It should, of course, be remembered that the classification 
of such material is extremely difficult and can often, as in the 
present instance, be based upon superficial differences only.- - 
Class seven contains cases which belong under A as much as 
under B (Beseelung- der Pflanun), and ought, strictly speak- 
ing, to form a category distinct from both. — Die Fylgie is, in 
the tradition of the Kuhliindchen, a benevolent spirit or deity, 
a patroness of folk-song (cf. the Norse fyttjd); Meinert ar- 
bitrarily assumes the existence of a masculine deity of like 
name. H .K. S. 



arship that is not led astray by the will-of-the- 
wisp of some fancied discovery — these are so 
uncommon that Mr. Lee's work becomes of 
rare value in that it is marked from beginning 
to end by an intellectualized common sense 
that knows its aim and is never beguiled from 
the pursuit. 

This volume of three hundred and fifty-seven 
pages covers the ground of Shakespeare's life 
and the development of his genius, with chap- 
ters on his descendants, the Shakespearian au- 
tographs, portraits, and memorials, and a val- 
uable bibliography. His posthumous reputa- 
tion is traced, and his influence on the stage 
and literature of foreign nations. There is 
also an appendix,— and one of the tests of a 
maker of books is his ability to manage an ap- 
pendix, to avoid matter so disconnected with 
the text that it serves merely to display the 
learning of the author, or so closely connected 
that one is annoyed at the many pages that lie 
between the kindred paragraphs. Here, too, 
Mr. Lee shows his skill. His appendix treats 
of subjects that could not be brought into the 
main text without destroying its continuity, 
but which are too interesting and valuable as 
collaterals to be put without the covers of the 
book. 

He writes for a clearly defined audience. 
His readers are not expected to "know it all," 
and to care for nothing but brilliancy of style, 
but they are required to be of a cast of mind 
that will recognize the value of evidence and 
will appreciate scholarly conclusions. He has 
a fine grasp of his subject, a straight-forward 
ease of style that makes us forget the words 
in the thought, the more practicable because 
the book is so absolutely impersonal. Only a 
lover of Shakespeare could have written it, but 
Mr. Lee's resolute self-restraint, and avoidance 
of imaginative theories and aesthetic criticism 
give it a calm, dispassionate tone that inspires 
confidence. We do not feel with any poignan- 
cy the suspicious impulse to investigate when 
he designates a story as "credible tradition," 
and when he makes a definite assertion, it is 
only an over-tender literary conscience that is 
impelled to "verify the references." Some- 
times we wish that he had not barred out the 
imagination quite so rigidly; for example, 
when he states that in Warwickshire there 
were in the sixteenth century twenty-four vil- 
lages containing Shakespeare families, and that 
in Rowington, but twelve miles from Stratford, 
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there were three Richard Shakespeares, each 
with a son William, why did he not suggest a 
possibility that the poet was credited with the 
misdeeds of some one of these numerous 
cousins ? Could not so keen a brain as Shake- 
speare's have found some way to avenge him- 
self at once on Sir Thomas Lucy ? And on 
the other hand, if the sense of injury was so 
strong that only the lampooning a man many 
years dead could wipe out the insult, would he 
have shown such pleasure in constant allusions 
to a sport thai had so painful associations ? 

Mr. Lee's style is that of a man who thinks 
in words. It is clear and strong; there 
are no obscure sentences, no half-expressed 
thoughts. To be sure, there are few phrases 
of the kind that one finds himself repeating in- 
voluntarily, and there are few inspired adjec- 
tives, though his classification of Lyly's dra- 
matic efforts as "eight trivial and insubstantial 
comedies" and his summarizing Gervase Mark- 
hanias a "miscellaneous literary practitioner," 
come very near the line of verbal inspiration. 

But all this is preliminary ; the crucial test of 
the sanity of any book on Shakespeare is its 
treatment of the sonnets. Every.Shakespearian 
student has a half nebulous theory of his own 
about the sonnets which he expects some day 
to put into shape. Of this part of his subject, 
Mr. Lee has made a specially careful study, 
though with his usual modesty he claims that 
his researches "have covered a very small 
portion of the wide field." A footnote de- 
stroys any lingering claims of Mary Fitton to 
be the "dark lady," and a few logical para- 
graphs of the appendix break all connection 
between the Earl of Pembroke and the myster- 
ious "W. H.," while he comes as near as cir- 
cumstantial evidence will bring him to proving 
that the dedication was written by Thomas 
Thorpe, and that the mystic initials stood sim- 
ply for Mr. William Hall, the probable klepto- 
maniac of the sonnets, and afterwards Mr. 
Thorpe's fellow publisher. 

The decade of the sonnet was the age of 
literary hyperbole. Men were in ecstasies of 
love, in agonies — poetical agonies — of repen- 
tance for their sins, in gulfs of despair lest the 
worthlessness of their verse should consign it 
to the depths of literary perdition, in transports 
of joy when they bethought themselves that 
this same verse would celebrate the beauty 
of my lady's eyebrow, for instance, among 
future generations, — and they were all this at 



one and the same time. This was the public 
taste, and Mr. Lee finds the sonnets of Shake- 
speare, though "at times reaching heights of 
excellence that none other scaled," merely a 
manifestation of the punctilious regard of the 
poet to the demands of the public. In place 
of accepting them as biographical material, 
he says definitely : — 

"The sole biographical inference deducible 
from the sonnets is that at one time in his 
career Shakespeare disdained no weapon of 
flattery in an endeavor to monopolize the 
bountiful patronage of a young man of rank. 
External evidence agrees with internal evi- 
dence in identifying the belauded patron with 
the Earl of Southampton." 

However much one's footsteps may be 
clogged by hindering theories, he must admit, 
at least, that Mr. Lee's conclusions are ap- 
proached through the avenues of common- 
sense and liberal scholarship. 

Seldom does a book impress one with the 
belief that it is the final word on any subject, 
and perhaps, even in this case, it is safer to 
prophesy after the event than before it, but one 
may at least say with all moderation, that Mr. 
Lee's book in its uniform excellence, its grasp 
of the subject coupled with its close attention 
to details, its lucidity of style, its dispassionate 
judgments, its logical arguments, its accurate 
scholarship, and above all in its unimpeachable 
sanity, manifests in generous degree the quali- 
ties that mark the work that shall become the 
standard. 

Eva March Tappan. 

English High School, 
Worcester, Mass. 



CORRESPONDENCE. 

ALLOTRIA. 
To the Editors of Mod. Lang. Notes, 
Sirs: — I beg to oner the following jottings: 
1. Many a. 
Matzner, Grammatik, ii, p. 196, in speaking 
of Layamon, fails to cite what is probably the 
most characteristic passage : 

he bi-soijte moni enne King 

and moni enne Keiser; 

moni enne richene foein, 

moni enne baldne swein. (6599-5.) 

2. A. S. Chronicle 75$, 

In Bright's Reader 15/14, Sweet's (Seventh 

Ed.) 2/32, the text follows MS. A.: ond him 

cypdon pat hiera mtegas, etc. That is, cypdon 

is plural. This is also the C-text. But B, D, 
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